R E S I L I A R T

D E B A T E

Current challenges of international cultural exchange
Forum Fair Culture

Moderator: Tonica Hunter (researcher, cultural producer and curator)

Schedule
17:30
			

Opening remarks - Karin Zimmer (Federal Ministry for Arts, Culture, Civil
Service and Sport)

			

Preferential Treatment - Klara Koštal (Austrian Commission for UNESCO)

			
			

Video Performances by Elisabeth Tambwe will be shown
throughout the event.

17:45

Three tandem panels on

			
			

Debating living and working conditions for “third-country” artists in Austria
With Ramiro Wong (activist and artist)
& Vasilena Gankovska (IG Bildende Kunst)

			
			
			

Debating the pandemic impact on cultural work in the Global South
With Jumoke Sanwo (artist) & Melanie Zumbansen (Goethe-Institut,
International Relief Fund 2020)

			
			

Debating artist mobility and travel restrictions
With Sabine Kock (SMartAt Mobility) & Rio Rutzinger (Impulstanz)

19:00

Closing statements and Q&A with panellists

OPENING REMARKS
Karin Zimmer (Federal Ministry for Arts, Culture,
Civil Service and Sport)

P R E F E R E N T I A L T R E AT M E N T
Klara Koštal (Austrian Commission for UNESCO)

Panellists:

Ramiro Wong

Vasilena Gankovska

Elisabeth Tambwe
Video Performance: IN-OUT

PA N E L #1
Debating living and working conditions for “third-country” artists
in Austria

Ramiro Wong

Transdisciplinary artist
born in Lima, Peru; lives and works in Vienna, Austria.
Dynamics of displacement and aesthetics of othering are
perhaps the two most relevant terms that define Ramiro
Wong’s artistic practice. In his work he addresses political
and sociocultural concerns interwoven with local narratives
and individual stories questioning how identity is formed
as well as its processes of apprehension and deconstruction
within diverse historical and geographical contexts.

Ramiro Wong, Hungerstreik 2020
https://www.derstandard.at/story/2000120209317/student-der-universitaet-fuerangewandte-kunst-in-wien-seit-neun
Petition: Students for equal treatment of third country nationals
https://secure.avaaz.org/community_petitions/en/ramiro_wong_students_for_
equal_treatment_of_third_country_nationals/
© Ramiro Wong

Vasilena Gankovska

Visual artist
born in Troyan, Bulgaria; lives in Vienna and Sofia since 2001.
After graduating from the Academy of Fine Arts in Vienna,
Vasilena contributed to numerous exhibitions, including in
Vienna, Moscow, Sofia, Los Angeles and Zurich. Since 2012
she is a board member of IG Bildende Kunst in Austria.

General information about IG Bildende Kunst (English):
www.igbildendekunst.at/en/about-us/association/
Information about social security/health insurance (in German, Info sheet in
English)
www.igbildendekunst.at/infomaterial/sozialversicherung/
Residence and Employment in Austria (German/English)
www.igbildendekunst.at/infomaterial/aufenthalt-beschaeftigung/
Right of residence and employment law for artists, third-country nationals (English)
www.igbildendekunst.at/wp-content/uploads/2020/04/2019-Infoblatt_Aufenthalt_Besch%C3%A4ftigung_EN.pdf
© Martin Wimmer

Elisabeth Bakambamba
Tambwe

Visual artist
born in Kinshasa, Democratic Republic of the Congo; lives
and works in Vienna, Austria since 2008.
She studied fine art and sculpture in France where she grew
up and since 1998 Elisabeth showcased her works at the
ImPulsTanz Festival, Wiener Festwochen, Theater brut,
TQ-Wien, WUK, Steierischer Herbst and numerous international festivals and theaters. In her work she focuses on the
sensible and fragile dimension of the body and criticizes the
term “normality”, which she sees as tyrannical and degrading.

© Stefan Röhrle

Website:
https://www.elitambwe.com/de/dig-up-productions-en/

Elisabeth Bakambamba Tambwe
Video Panel #1: IN-OUT

Photographies : Hélène Mougin
Music : Buskaid - Symphonie Concertante in G major - Allegro - Chevalier de Saint-George
2012
“Is a ‘still life’ whose movement is decomposed into a succession of
still images.
Elisabeth Bakambamba Tambwe has put on one of the precious dresses made for Kirsten Dunst in the film Marie-Antoinette by Sofia Coppola, lent by Olivier Ligen, assistant to Milena Canonero.
This video is a form of homage to those who have been pushed straStill from the Video: IN-OUT

ight into the precipice of oblivion: A way of evoking a historical amnesia, a veritable black hole in the collective memory.
To fight against invisibility, to name in order to make exist seems to
me to be the essential conditions for making our thoughts and our
existence our own.”

Panellists:

Jumoke Sanwo

Melanie Zumbansen

Elisabeth Tambwe
Video Performance: Chirurgie Esthétique

PA N E L #2
Debating the pandemic impact on cultural work in the
Global South

Jumoke Sanwo

Visual storyteller
born in Lagos, Nigeria.
After graduating from Obafemi Awolowo University Ile-ife
in Nigeria with a Bachelor of Arts in English Studies, Jumoke
works primarily in Photography, Video Art and Virtual Reality. In her works she reflects on self-perception and separation experienced through time and space, while rethinking
and engaging the discourse on spatiality and temporality in
postcolonial societies. She contributed to exhibitions in Nigeria, Chad, Ghana, South Africa, Sudan, Ethiopia, Malawi,
Benin, United States, Canada, Italy, Germany, Netherlands,
Brussels, and the United Arab Emirates.

Revolving Art Incubator:
https://www.revolvingartincubator.com

Melanie Zumbansen

Goethe-Institut - International Relief Fund 2020
born in Berlin, Germany; lives in Munich, Germany.
She studied History of Arts and German Literature in Germany and England. She is copywriter and freelance lector
for diverse publishing houses in Berlin and Munich. Since
2018 she works at the Goethe-Institut Munich at the Department of Cultural Education and Discourse. Melanie is part of
the team which coordinates the Hilfsfonds 2020 (International Relief Fund), an initiative of the German Federal Foreign
Office and the Goethe-Institut, set up in 2020 with consortial partners to support cultural and educational organisations abroad during the COVID-19 pandemic.

© LLaRocca_melanie zumbansen

International Relief Fund 2020:
https://www.goethe.de/en/uun/auf/hlf.html

The International Relief
Fund 2020

THE INTERNATIONAL RELIEF FUND 2020 – BACKGROUND INFORMATION
The International Relief Fund for Organisations in Culture and Education 2020 has been initiated by the German Federal Foreign Office and the Goethe-Institut together with partners who have joined forces in a consortium for this purpose. It was
set up to make a short-term and unbureaucratic contribution to support cultural organisations in facing COVID-19 consequences.
The Federal Foreign Office provided basic funding of 3 million euros, the S. Fischer Foundation and the Robert Bosch Foundation contributed additional subsidies, as well as the Goethe-Institut, which is also coordinating the entire fund. From
more than 440 applications from 75 countries a jury panel selected 141 projects for funding, each of which will receive up
to 25,000 euros. The funded projects are located on the African continent and in the Near and Middle East, as well as in Eastern and South-Eastern Europe, Central and South-East Asia and South America.
The International Relief Fund 2020 was aimed at institutions from countries outside the European Union where there are no
other funding opportunities. It was set up explicitly as a structural funding to support infrastructure maintenance or reconstruction. Further cultural organisations and private foundations from Germany participate with their own programmes, including the DAAD‘s Berlin Artists-in-Residence Programme and the German Commission for UNESCO.

International Relief Fund 2020:
https://www.goethe.de/en/uun/auf/hlf.html

Elisabeth Bakambamba Tambwe
Video Panel #2: Chirurgie Estéthique

area of a postcard extra. The problem is that 13 countries have failed to
meet their commitments.
As a result, several tens of millions of chickens are still living in the
world today in non-compliant conditions. The fate of the chickens
does not seem to be too shaky for the consciences of our European
leaders. Without wishing to refer any reflection to a delirious anthropocentrism, the torture inflicted on animals without conscience apparent, can question. The West has created monsters to eat.
In this video, the drummer‘s body seems to have mutated into a huStill from the Video: Chirurgie Estéthique

man representation. Because these bodies on legs represent to them-

2009

selves the whole of humankind. Monstrosity of a society that denies

“For some years now, the European states, in their great generosity,

the existence of the worst it produces, they appear to be the personi-

have been committed to improving the plight of poultry. A relative im-

fication of our times in terms of the manufacture and the integration

provement since these the same poultry, which previously had a floor

of more and more standardised bodies. Death is on the prowl. Bodies

space equivalent to a single A4 sheet, are now allocated the surface

Manufactured and bleached, bland tasting, antibiotic-fed.”

Panellists:

Sabine Kock

Rio Rutzinger

Elisabeth Tambwe
Video Performance: Dressing

PA N E L #3
Debating artist mobility and travel restrictions

Sabine Kock

Cultural manager and researcher
born in Kiel, Germany; lives and works in Vienna since 2000.
She studied independent theatre, German literature, theatre, media and philosophy at the University of Kiel. From
2005 to 2012 she was head of the board of the Cultural
Council of Austria, participated in the EU Commission working group Cultural Industries and is a member of the working group on cultural diversity (ARGE) at the Austrian Commission for UNESCO. She initiated the development of
Smart in Austria and is co-managing director of Smart
Austria.

Information around social security, taxes, labour law, residency etc. for incoming
and outgoing artists (DE & EN)
www.smartatmobility.com

Rio Rutzinger

Artistic director
born in Ried im Innkreis, Upper Austria.
Since 1991 he works with ImPulsTanz – Vienna International Dance Festival (formerly known as Wiener Tanzwochen),
since 1998 as the artistic director of ImPulsTanz Workshops
& Research as well as the EU-project LifeLongBurning – a
network project dedicated to the establishment of a sustainable European infrastructure for the professionalization
of emerging dancers, choreographers, dance administrators
and dance writers supported by the Culture Programme of
the European Union and implemented together with 11 international partner institutions.

© katharina jauk the gap

ImPulsTanz Festival:
https://www.impulstanz.com/en/festivalinfo/

Elisabeth Bakambamba Tambwe
Video Panel #3: Dressing

Music : John Zorn - 1. Invitatition to a Suicide
2009
“Dressing is a video that tries, in its own way, to fight against a common thought that tends to format bodies but also to neglect the complexity of each individual. Formatted bodies that try to occupy space/
time arranging themselves while exhausting themselves to arrange
themselves (or trying to align themselves). Actions repeating themselves like a closed circuit on itself; like an endlessly spinning gear. In the
background, music with propaganda tunes lingers on.”

Still from the Video: Dressing

Tonica Hunter
Moderator

Researcher, cultural producer and curator
Tonica Hunter has a background in French and German Studies as well as a Masters in Migration Studies from the University of Oxford. Having moved to Vienna in 2014 to work
at a migration policy think tank Tonica now works part time
at the Austrian National Library on a cultural heritage project and is a part time freelance researcher, curator and cultural producer. Tonica has (co) founded and curated for various collectives (Sound of Blackness, Series:Black) and
projects in Vienna which use arts and culture as a means to
redefine social space and contribute to conversations and
thinking on diversity, inclusion and intersectionality in
Austria.

© Elodie Grethen

Annex
2005 UNESCO Convention
The UNESCO Convention on the Protection and Promotion of the
Diversity of Cultural Expressions aims to support:

National policies and measures promote creation, production, distribution 		
and access with regard to diverse cultural goods and services and contribute
to informed, transparent and participatory systems of governance for culture.

Preferential treatment measures facilitate a balanced flow of cultural goods and
services and promote the mobility of artists and cultural professionals around
the world.

Sustainable development policies and international assistance programmes
integrate culture as a strategic dimension.

International and national legislation related to human rights and fundamental
freedoms promote both artistic freedom and the social and economic rights of
artists.

Annex
2005 UNESCO Convention
and Articles 14 & 16

“Parties shall endeavour to support cooperation for
sustainable development and poverty reduction,
especially in relation to the specific needs of developing countries, in order to foster the emergence of
a dynamic cultural sector.”
2005 Convention, Article 14, Preferential Treatment for developing countries

“Developed countries shall facilitate cultural exchanges with developing countries by granting,
through the appropriate institutional and legal
frameworks, preferential treatment to artists and
other cultural professionals and practitioners, as
well as cultural goods and services from developing
countries.”
2005 Convention, Article 16, Preferential Treatment for developing countries

One example of preferential treatment is visa facilitaion:
Operational Guidelines on Article 14
6.1.5: “facilitating the mobility of artists and other cultural
professionals and practitioners from developing countries
and their entry into the territory of developed countries
through, inter alia, consideration of flexible short-term visa
regimes; to facilitate such exchanges;”

Operational Guidelines on Article 16
3.3.2.(iv): “taking measures to facilitate the mobility of artists,
other cultural professionals and practitioners, and,in particular, to favour those from developing countries who need to
travel to developed countries for professional reasons. These
measures should include, in conformity with the applicable
provisions in this respect, for example: simplification of pros
for issue of visas regarding entry, stay and temporary travel;
lower cost of visas;”

Annex
Preferential Treatment

		

“Preferential treament is an advantage granted by a State to another State or group of States,
without a condition of reciprocity.“ (UNESCO)

The obligations of the signatory states and the EU are clear: According to Art. 16, preferential treatment is to be
granted for citizens from the Global South. The 2005 Convention on the Protection and Promotion of the Diversity of
Cultural Expressions calls for innovative approaches to international cooperation by promoting equitable access, openness and balance in the flow of cultural goods and services, a greater mobility for artists and other cultural professionals from developing countries. The goal is not to attain parity in the trade of cultural goods and services but dynamic
and balanced exchanges.
The most recent UNESCO World Report (2018) on the 2005 Convention therefore established the following recommendations for action:
• Improve visa procedures for artists and cultural workers
• Implement Aid for Trade and preferential treatment
• Increase contributions to culture in the context of development cooperation
• Increase contributions to the International Fund for Cultural Diversity
• Support networks of small and medium-sized companies in the creative industries in the Global South

Annex
Ressources

2005 Convention Text
UNESCO (2017): The 2005 Convention on the Protection and Promotion
of the Diversity of Cultural Expressions. Paris: United Nations Educational,
Scientific and Cultural Organization.
Articles and Studies
KEA (2018): Research for CULT Committee – Mobility of artists and culture professionals: towards a European policy framework. European Parliament, Policy Department for Structural and Cohesion Policies, Brussels.
Pearle* Live Performance Europe (2020): The Ultimate Cookbook for Cultural Managers. Visas for third country national artists travelling to the
Schengen Area. Brussels.
UNESCO (2019): Culture & working conditions for artists.
Implementing the 1980 Recommendation concerning the Status of the
Artist. Paris: United Nations Educational, Scientific and Cultural Organization.
UNESCO (2018): Global Monitoring Report: Re|Shaping Cultural Policies.
Paris: United Nations Educational, Scientific and Cultural Organization.

UN, Bennoune, Karima (2020): Cultural rights defenders. Report of
the Special Rapporteur in the field of cultural rights. United
Nations General Assembly. Humans Rights Council.
UN, Bennoune, Karima (2019): The importance of public spaces for
the exercise of cultural rights. United Nations General Assembly.
Humans Rights Council.
Brochures
UNESCO (2016): Creativity Matters. A new Agenda for Sustainable
Development.
UNESCO (2018): International Fund for Cultural Diversity.
UNESCO (2018): Investin in Creativity.
UNESCO (2019): Preferential Treatment Leaflet.
International Initiatives and Projects
Arterial Network. Artwatch Africa
Culture Action Europe
European Union Agency for Fundamental Rights
Fair Culture
Freemuse
International Cities of Refuge Network (ICORN)

THANK YOU FOR
YO U R PA R T I C I PAT I O N
www.unesco.at
www.kultureninbewegung.org

